
Chapter 3: The Pillar of Enoch – Prophecy in Stone

“You have set signs and wonders in the land 
of Egypt, to this day…” - Jeremiah 32:20 (NKJ)

The above passage of Scripture indicates that Yahweh placed 
“signs and wonders” in Egypt that existed in the prophet Jeremiah’s
day. The Hebrew word translated as “signs” in this Scripture is 
“oth,” which can refer to a sign or signal, as in a flag, beacon, or 
monument. Interestingly, “oth” can also refer to an omen, or
portent of the future. This same word was used in Genesis 1:15 to
describe the purpose of the lights God fixed in the heavens above 
the Earth. These lights are the Sun, Moon, planets, comets, and 
stars surrounding our Earth. As exhaustively shown in Book One, 
all of these celestial bodies are connected to the Mazzaroth, or 
Zodiac, and all have spiritual and prophetic meanings. These signs 
and wonders in Egypt were therefore also likely tied in some way to
Sacred Astronomy. Likewise, they were probably meant to shed 
light on the nature of God, and the future of mankind using the 
same symbolism that is found in the Gospel in the Stars.

The prophet Jeremiah implied that these signs and wonders 
in Egypt were visible monuments of some kind. Furthermore, 
through the plural form of the word ”oth,” Jeremiah suggested that
more than one monument in Egypt was meant to convey spiritual
truths to those who found, and studied them. In Book Three, these
monuments were identified as the Red and Bent Pyramids at 
Dahshur, the Giza Complex’s associated large pyramids, the Great 
Sphinx, and the two temples found in front of the Sphinx.

In this chapter, we will focus on why the inspired words 
about Egypt in Jeremiah 32:20 are as true today as when they were 
penned thousands of years ago. Furthermore, we will see that
Jeremiah’s words can especially be applied to two incredible
monuments that were built with great ingenuity and skill. The first
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monument is the Great Pyramid, which I often refer to as the Pillar
of Enoch because I believe that Enoch the Sethite was divinely 
inspired to design, and build it. The second monument is the Great 
Sphinx, which may also have been designed by Enoch, along with 
the other two pyramids associated with the Great Pyramid.

As we study these two magnificent monuments filled with 
the Language of God, it will be conclusively shown that the Pillar of
Enoch was encoded with the scientific knowledge, and righteous
religious beliefs of those highly intelligent, and civilized
antediluvian people who built it. Furthermore, this knowledge was
encoded in a way that people in modern times could decipher and 
understand. In addition, it will be shown that these monolithic
religious masterpieces of stone were likely built to survive the Great 
Flood, and all the future Ages of mankind. Finally, it will be shown
how God inspired, and is revealed in every aspect of the Pillar of
Enoch’s design. However - as discussed in Book Three, and later in 
this chapter – keep in mind that I do not believe that the Sethites
built the hundreds of other inferior pyramids in Egypt or invented 
the demonically inspired occult magic found in the Pyramid Texts.

The Pillar of Enoch: Designed by God, and Built by Men 

The Great Pyramid, or Pillar of Enoch is still one of the most 
massive, and magnificently engineered stone buildings in the 
world. This marvelous megalithic monument has withstood the test
of time. Touted as one of the Seven Wonders of the Ancient World,
it is the only one to have survived to modern times. This is no 
accident, but shows the supreme ingenuity, and greatness of its 
divine designer: Yahweh.

Since the Great Pyramid is such a remarkably complex
structure, some people doubt that men of the Stone Age could have 
built it, and so they have hypothesized that the Pillar of Enoch was 
built by Pagan gods, aliens, fallen angels, or their evil Nephilim
offspring. We will address these strange notions in the next section.
But for now, let me give you many reasons to believe that men not 
only built the Great Pyramid, but that they encoded it with their 
scientific knowledge, as well as the divine knowledge they received 
from God through men like the prophet Enoch, who “walked with 
God; and he was not, for God took him” (Genesis 5:24).
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Most Egyptologists believe that the Pharaoh Khufu, who 
reigned between 2551 and 2528 BC, built the Great Pyramid, while 
his son Khafre may have built the second largest pyramid at Giza, 
and the Great Sphinx. Since Khufu’s reign falls well before the 
Great Flood of 2347 BC, it supports the idea that the Great Pyramid 
was built by the antediluvian ancestors of Seth and Enoch, just as 
stated by the Jewish historian Josephus.

In Book Three, we discussed Josephus’ record of the
astronomy developed by the Sethites and the two monuments they
built to preserve their knowledge before the Flood. In the same
book, we used the Biblical Chronological Time Chart (found in the 
Appendix of this book) to identify the Fourth Dynasty Pharaoh
Khufu not as Enoch - as some scholars and legends have incorrectly
done - but as possibly Noah. If this pharaoh was Noah, the Pharaoh 
Khafre would have been Shem. If Khufu was Noah, this does not 
mean that either Noah or Shem actually built the Great Pyramid and 
Great Sphinx, however. In fact, some Egyptologists now believe
that the Pharaohs Khufu and Khafre did not build either 
monument, but merely repaired these structures that were built
hundreds of years before. Though archeologists often ignore this 
because it contradicts their views, a stone carving called the
Inventory Stela that was found between the paws of the Sphinx
suggests that Khufu and Khafre only repaired the already ancient
architecture at the Giza Complex that was falling into ruin.

A more probable candidate for the builder or designer of the
Great Pyramid is Enoch the Sethite. As shown in “The Language of 
God in History” through numerous quotes from the Book of 1 
Enoch, Book of Jubilees, and Book of Jasher, Enoch spent much 
time in the presence of God’s holy angels learning divine wisdom.
In fact, Enoch’s knowledge of Yahweh Elohim was comparable to 
that of many Old Testament prophets, as evidenced by the ancient 
book that bears his name.

This Enoch was not the son of Cain, and is in no way 
connected to the god Thoth, Hermes or the false Enoch called
Hermes Trismegistus that is important to those involved in
Hermeticism, Freemasonry, and other New Age, esoteric, or occultic 
spiritual paths. According to my Biblical Chronology in the
Appendix, Enoch the Sethite was likely born in 3381 BC, which was 
hundreds of years before Noah’s birth in 2900 BC. Therefore, Enoch 
or his son Methuselah could have organized the construction of the
most remarkable stone structures at Giza during their lifetimes.
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After Enoch’s translation and Methuselah’s demise, however, Noah
and Shem could have been commissioned to care for the divinely 
inspired monuments built by their righteous predecessors.

In Book Three, we discussed the possibility that Enoch the
Sethite likely designed the Great Pyramid, the two large pyramids 
aligned with it, and the Great Sphinx under divine inspiration, and 
that his sons or grandsons likely built them. This is why I call the
Great Pyramid the Pillar of Enoch and believe that its base side 
measurements were not only a reflection of the Solar Year but the 
exact number of years Enoch walked the Earth before being 
translated. We also discussed the possibility that - though they did
not actually build the Great Pyramid complex - Noah and Shem may 
have restored and possibly added to it after the Great Flood.

Enoch is a prime candidate for architect of the Great Pyramid
and Great Sphinx because they appear to have been designed to 
remain a puzzle until modern times, when our levels of technology
and science, and our understanding of Yahshua our Savior was 
great enough to unravel all of Giza’s mysterious secrets. Indeed,
the Book of 1 Enoch tells us that: “I understood as I saw, but not 
for this generation, but for a remo e one which is for to come” (1 
Enoch 1:2-3). Just as this passage says, 1 Enoch is fil ed with
prophecies that were not written for Enoch’s era, but for people far
into the future. In fact, it seems apparent that they were written for
the generation that will witness Christ’s triumphant return, which 
appears to be our generation. It is therefore possible that, just as
God designed Enoch’s written prophecies to retain their secrets 
until this Last Day, God designed the Great Pyramid and Great 
Sphinx to do so. Because Enoch’s written prophecies also speak to
us today, several of them will be closely examined in this book.

t
l

Under the same divine inspiration his book was written 
with, Enoch likely designed the Great Sphinx and all three major 
pyramids at Giza hundreds of years before Noah ruled as patriarch. 
Subsequently, Enoch’s son Methuselah may have been put in 
charge of building, preserving and protecting the sacred structures 
built at Giza. Born over 350 years before Noah, Methuselah died in 
his 969th year - just before the Great Flood - when Noah was 600 
years old. Due to Mennefer’s close proximity to the Giza complex,
Methuselah likely ruled over that city and the entire surrounding
area for a time before the Great Flood. While he was ruling,
Methuselah could also have organized the successive building of the
Great Sphinx and the three biggest pyramids at Giza. It is also
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possible that - when Methuselah was too old to do so himself -
Noah and Shem felt responsible for repairing and preserving the 
structures at the Giza Pyramid Complex both before and after the 
Great Flood.

The biggest argument against an antediluvian date for the
Great Pyramid and Great Sphinx comes from a footnote in
Josephus’ histories. There, the translator states his opinion that no 
man-made structure could have survived the ferocity of the Great
Flood, and Josephus was therefore incorrect in assigning a Pre-
Flood origin to any monuments in Egypt. Of course, this flies in the 
face of the fact that one man-made structure certainly did survive 
the Flood, and that was Noah’s Ark! In addition, he ignores the fact
that the Great Pyramid is the most massive and expertly designed
solid stone structure on Earth. It is estimated to contain over 2.5 
million limestone blocks weighing an average of 2 tons apiece, with
some far more massive granite and limestone slabs interspersed
throughout. The Great Pyramid also has giant stone footings that
are part of an enormously thick, solid bedrock foundation that is
hundreds of feet deep. In short, there is no way the Great Pyramid
is going to move anywhere or be destroyed unless God wills it 
through some cataclysmic event such as a direct hit with an asteroid
or nuclear bomb, or someone wants to dismantle it, stone by stone. 

As for how the Great Pyramid was built by men, it is
obvious from its amazingly complex design - and the expert 
engineering feats that were accomplished to construct it - that its
builders were intellectual giants. Though people were physically
similar to modern human beings in size, the Bible tells us that they
lived ten to twelve times longer than we do and there are clues in
the Book of Jasher that they were also far stronger than we are 
today. This suggests that people were healthier prior to the Flood
than they are today.

The idea that these physically robust, intellectual giants
would use steep ramps made of enormous volumes of rubble to 
push the stone blocks used to build the Great Pyramid into place is 
completely absurd, as is the idea that the ramps were built in a 
circular fashion around the pyramid. These rubble ramps would 
have taken more energy to build and move than the blocks for the
Great Pyramid itself!

Others have proposed that the stones used in the Great 
Pyramid are actually made of some advanced form of concrete and 
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were poured into molds and allowed to set like concrete. While this
idea has some appeal and explains a way that the builders of the
Great Pyramid could have finished such an enormous job with such
apparent ease using only Stone Age tools, it does not explain the 
thin layers of mortar that have been found between these huge
stone blocks. It also doesn’t address the unfinished appearance of 
the outer faces of the stones, or the evidence that incised I-shaped 
indentations containing iron joins were used to hold some of the
stones together.

Another bizarre theory is that the builders of all monolithic
structures like the Great Pyramid used some form of levitation
using sound waves. Though this is a possibility, no one has yet 
discovered a way to manipulate sound waves to lift anything more 
massive than a golf ball. Until they do, this theory is best reserved
for fantasy and science fiction novels. 

Though few entertain the idea, Herodotus recorded that the
Great Pyramid was built using a mechanical leverage method,
where a crane-like device was positioned on each step of the
pyramid before the casing stones were placed and the cranes were 
used to lift each stone up one level at a time. This method of 
hoisting the stones up would require the least amount of labor and 
would be the fastest way to move them into place even today. 
When it came time to put the dazzling white facing stones into
place, the same method could have been used to hoist the stones to
the top of the structure first, then to each layer downward until the
pyramid was completely covered. 

So why doesn’t any current book on the pyramids of Egypt 
show this technique? Because archeologists, in support of evolution,
want us to believe that the Great Pyramid and the four other Old 
Kingdom pyramids similar to it were built by people who were little
more than primitive Stone Age savages, and far inferior to us since
we are supposedly further up on the evolutionary ladder and 
therefore are much smarter than they were. The Bible, however,
makes it clear that mankind was intelligent from the beginning, and 
that people had learned to farm and domesticate animals within one 
hundred years of the Fall of Adam and Eve. So there is no reason 
that, by 1500 years after the Fall and 200 years before the Flood 
(circa 2500 BC, when the Great Pyramid was supposedly built), 
people could not have figured out how to build a crane or forge
iron all on their own - without any supernatural aid. Nonetheless, 1 
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Enoch suggests that the holy Watchers may have helped the
righteous Sethites build part of the Pillar of Enoch. 

Could The Nephilim Have Built The Great Pyramid?

The fact that the Holy Watchers may have aided the Sethites
prior to the Flood leads directly to my next topic, since books such 
as “The Nephilim and the Pyramid of the Apocalypse” entertain the 
idea that the fallen Watchers or their Nephilim children built the 
Great Pyramid and other monuments as idolatrous Pagan altars 
aligned with the stars. However, though this was possible, people 
don’t understand that the fallen Watchers and their Nephilim 
offspring were despised by God and condemned to destruction.
Subsequently, they were under no inclination to help mankind by 
giving them spiritual truth! In fact, the Book of 1 Enoch teaches the
exact opposite, as will be shown in a moment.

In light of this, my question to those who think the 
Nephilim or fallen Watchers would have bothered with such
glorious feats of skill and truth is this: “Why would these despised 
beings who hated God and mankind want to build a monument like 
the Pillar of Enoch, which details the true Path to Salvation through 
Yahshua the Messiah?” Coupled with the fact that the Book of 1 
Enoch clearly teaches that no salvation or forgiveness was offered to 
the Nephilim and Fallen Watchers (1 Enoch 12:5-6, 16:1-2, 90:23-24),
the idea that they built the Great Pyramid or Great Sphinx is
logically absurd!

After reading the facts surrounding the Giza Pyramid 
Complex contained in this book, anyone who assumes that the 
fallen Watchers or Nephilim built them must also believe that these 
evil beings wanted to share God’s truth and show mankind the Path
to Salvation through Christ! They must also totally disregard the 
fact that the Watchers who fell into sin did so to engage in base
animal sexual activities with human women, and to create a race of 
half-animal mutant humanoids called Nephilim. Furthermore, these
mutants were designed to pollute the human race and thereby 
prevent the birth of the Messiah Yahshua, not to enlighten people 
with higher learning or a love of fine arts! This is why Noah had to 
be “perfect in his generations” (Genesis 6:9). This is also why the 
Book of 1 Enoch and the Jewish Midrash make it clear that the 

109



The Language of God in Prophecy

Nephilim were brute giants who cared for little else save where 
their next meal was coming from. 1 Enoch also states that the 
Nephilim drank blood and ate humans like cattle:

“and they bare great giants… Who consumed
all the acquisitions of men… And when men could no
longer sustain them, the giants turned against them 
and devoured mankind. And they began to sin
against birds, and beasts, and reptiles, and fish, and 
to devour one another's flesh, and drink the blood.” - 
1 Enoch 7:3-6

Does this passage in any way describe beings that were
capable of higher learning or desirous of engaging in it? On the 
contrary, it describes monstrous and evil Giants who completely
abused their supernatural power to destroy everything God loved,
especially His precious human children. A large segment of Book 
Three in this series covers all the facts surrounding the base natures 
of these Giants called Nephilim, who were part human and part
genetically engineered monster. Using many quotations from 1 
Enoch, Jasher, Jubilees, and the histories of Josephus, Book Three 
clearly shows that the Nephilim were totally evil, were corrupt by
nature, hated humanity, wanted to annihilate mankind, and found
intense satisfaction killing other living things and dining on their 
dead bodies.

Even after they were killed, the spirits of the Nephilim were
condemned to wander the Earth forever - without any hope of 
finding peace or salvation. As incorporeal spirits, the Nephilim
could no longer kill men and eat them. But they still retained their 
hatred of mankind, and their insatiable desire to kill them and dine 
on their flesh. In short, the spirits of the Nephilim became demons:

“And now, the giants, who are produced from 
the spirits and flesh shall be called evil spirits (i.e.
demons) upon the earth… and evil spirits shall they
be called… And the spirits of the giants afflict, 
oppress, destroy, attack, do battle, and work 
destruction on the earth, and cause trouble: they take
no food, but nevertheless hunger and thirst, and 
cause offences. And these spirits shall rise up against 
the children of men and against the women, because
they have proceeded from them.” - 1 Enoch 15:8-12

,
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The fact that the Nephilim giants are the source of most of 
the evil demonic activity on the Earth can leave us to draw only one
conclusion: that the Nephilim could not have built the Great
Pyramid and Great Sphinx, which reflect a deep love for Yahweh, 
Yahshua and spiritual truth! In addition, as shown in Book Three, 
the fallen Watchers were too busy corrupting men with Nephilim 
genes and false knowledge to want to bother sharing the truth with
them. This is why the genetic experimentation going on today can
only lead to more of the same evil and violence. Indeed, scientists
have reached a point where they can now successfully mix plant, 
animal and human genes. In addition, they are slowly introducing
these monstrosities into our world. As a result, Yahweh may soon 
need to destroy a new race of Nephilim as well as the evil men who 
re-invented them as an affront to Him! 

Since the Great Pyramid and Great Sphinx clearly teach
spiritual truths concerning Yahshua and His role in our salvation,
these monuments could only have been built by godly people who 
wanted their ancestors to know that they foresaw the coming of 
Christ and understood the celestial signs in the Gospel in the Stars. 
Besides being monuments meant to preserve spiritual truths, the
Great Pyramid and Great Sphinx are designed to relay much 
scientific and religious information. In this chapter, and in the next 
two, we will discuss the proofs for this that were not covered in 
Book Three. Because of the fantastic amounts of spiritual and 
prophetic information encoded within the Great Pyramid alone, it
will be covered first.

How The Great Pyramid Conveys Knowledge

Is it possible that the Great Pyramid was specifically
designed by our ancestors to instruct and challenge people to think
“outside the box”? If it is, then - instead of relaying information to
us with words or pictures - the Great Pyramid was likely designed
to do so through its complex construction. In fact, the structure of
the Great Pyramid reflects many geometric, scientific, and 
astronomical concepts that appear to convey a multitude of spiritual 
truths. But, to find these spiritual truths, we need to think like
scientists and mathematicians. Therefore, we can only “read” the 
Great Pyramid’s many spiritual messages to us when we analyze it 
scientifically. Since Yahweh knows how curious we are, could He 
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have inspired men to build an enormous puzzle in His honor - in 
the hope that we would be curious enough to discover all of its
secrets? As will be shown here, this is a very real possibility.

To decipher this gigantic puzzle effectively, however, we 
must experience a paradigm shift in our thinking. We have to be 
open to the idea that the ancient builders of the Great Pyramid may 
have been far more technologically advanced than archeologists 
currently hypothesize. Large in stature and robust in health, our 
antediluvian ancestors may have understood more than we can - 
especially since we are in a far more physically and mentally 
diminished state than they were. Only when we are willing to 
accept these ideas can the Great Pyramid convey its encoded 
secrets. When viewed correctly, the Great Pyramid has a profound 
message to share with the entire world, especially Christians.

The Great Pyramid of Pillar of Enoch is primarily a product 
of geometry and allegory working in tandem. Within a solid 
geometric construct, this pyramid transmits information that also 
involves mathematics, science, astronomy, allegory, religion, and 
prophecy. In fact, there is so much geometric, mathematical,
scientific, and religious information being imparted in the
pyramid’s design that an entire book could be filled with it! This 
chapter shares some of the fascinating information contained within 
the Great Pyramid, while Book Three contains much more about 
this pyramid’s connection to Sacred Astronomy. Like other sections
in this book on the Language of God, this chapter on the Great 
Pyramid has some highly complex and technical information in it. 
This is because simplifying or omitting much of this knowledge
would detract from its value to the serious scholar. After all, this
book series is about the mind of God revealed through the power of 
the Holy Spirit and Her Language of allegory, and there is no way 
to simplify the mind of God, which is infinitely more complex than 
our own minds or any book.

Of the Seven Wonders of the Ancient World, the Great 
Pyramid stands alone because it is the only one still standing and 
the only one of the seven that was designed as an allegorical record 
of what our righteous antediluvian ancestors knew about God and
His incredible Creation. In fact, in light of my own research and 
that of others, I’ve drawn the firm conclusion that only godly
people who knew the one triune God Yahweh could have built the
Great Pyramid. This is because, the Pillar of Enoch is undeniably
the greatest human representation of the Language of God ever 
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built! It is a powerful monument attesting to the prophetic and 
scientific metaphorical code Yahweh locked into the Universe.

In comparison to us, our forefathers were not primitive
savages but intellectual and spiritual giants. We are only the
degenerate ancestors of the righteous antediluvian Noah and his kin 
- people who were blessed with good health and a remarkable 
longevity that far exceeded our own. Yet now, at this present time 
in history, we are again approaching the level of knowledge and 
skill that our remotest ancestors possessed. We have arrived at a 
time in history when many of the secrets hidden in the Pillar of 
Enoch can be accurately deciphered and disclosed. It is therefore a 
time when these words of Scripture have come true yet again:

“No, we speak of God's secret wisdom, a 
wisdom that has been hidden and that God destined 
for our glory before time began. None of the rulers of
this age understood it, for if they had, they would
not have crucified the Lord… As it is written: ‘No eye 
has seen… no mind has conceived what God has
prepared for those who love him’ but God has
revealed it to us by his Spirit. The Spirit searches…
the deep things of God. For who… knows the
thoughts of a man except the man's spirit within him? 
In the same way no one knows the thoughts of God
except the Spirit of God.” - 1 Corinthians 2:7 11 (NIV) 

-

-

Born-again Christians are the inheritors of this secret or 
hidden wisdom that is revealed by the Spirit of God. In fact, the
last verse of the preceding Scripture makes it clear that it is only
through the indwelling power of the Holy Spirit that we can know 
“the thoughts of God,” which is clearly an inference to the main 
subject of this book series: the Language of God! Through the same 
Spirit, Christians can therefore see the secrets locked into the Pillar 
of Enoch’s design far more deeply than anyone who does not have 
the Holy Spirit to guide them.

From books on the subject of Pyramidology and through the
guidance of the Holy Spirit, it has become clear to me that the Pillar 
of Enoch has amazing scientific and prophetic import and was 
constructed before most of the structures of Ancient Egyptian
Civilization rose up around it. Also contrary to the ideas of modern 
archeologists, it appears that the Great Pyramid was never built as a 
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real tomb. Instead it was always meant to be a figurative tomb
representing the coming Messiah who had to die to save us from 
sin, and be resurrected to give us the gift of everlasting life!

This can be deduced from the fact that, unlike the tombs in
the Valley of the Kings and in smaller pyramids built after the Old 
Kingdom, the Great Pyramid’s interior surfaces lack any painted
scenes or hieroglyphic inscriptions - outside of a few quarry marks 
that date the chambers above the King’s Chamber to the time of 
Khufu. Incidentally, if Khufu was Noah, and Noah knew the Great
Flood was going to occur, is it possible that Noah may have built 
the top portion of the Great Pyramid to protect its interior structure
from the coming cataclysm?

This curious lack of identifying inscriptions is also true of
the Pyramids of Khafre and Menkaure that are aligned with the 
Great Pyramid at Giza, as well as their counterparts built during the 
Old Kingdom: the Red and Bent Pyramids at Dahshur and the Step 
Pyramid of Pharaoh Djoser at Saqqara. All these pyramids are 
devoid of any telltale decorations or inscriptions stating their
purpose. Furthermore, there were no funerary goods of any kind 
found in these aforementioned pyramids that would indicate that 
they were meant to be a Pharaoh’s dwelling for eternity. In
addition, of the few that had sarcophagi, these were found 
completely empty and devoid of the profuse decoration always 
associated with the tombs of wealthy Ancient Egyptian notables,
especially pharaohs. 

The oldest, most expertly engineered, and most massive
pyramids in Egypt therefore show no evidence of ever having 
served as tombs. Instead, these huge stone monuments are virtually
anonymous and devoid of decoration of any kind. As such, these
pyramids clearly seem to invite men to seek their secrets beyond
the limitations of art and written language. Seemingly oblivious to
the passage of time, they stand as silent sentinels beckoning to us 
with their hidden secrets. It truly is as if these pyramids were built
as a puzzle to dare humanity to answer their incredible challenge!

The Great Pyramid or Pillar of Enoch is a remarkable stone 
structure for many reasons. Constructed of millions of megalithic-
sized blocks, the Pillar of Enoch has withstood the test of time. It
was built to last - not as a tomb for a Pharaoh, but to celebrate the
life, death, and resurrection of the King of kings: Yahshua, and to 
impress others with His incredible greatness. In “The Language of 
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God in History,” we explored the idea that the Pillar of Enoch is a 
detai ed record of the religious and sc entific know edge o  a lost
civilization – a civilization that went to great lengths not to be
forgotten, and to preserve their knowledge of the Messiah who was 
destined to come. 

l i l f

Lies Surrounding the Origin of the Pillar of Enoch 

Book Three explains that the First Century Historian 
Josephus identified the Great Pyramid and Great Sphinx’s builders 
as the antediluvian ancestors of Seth - the righteous branch of 
humanity that descended from Adam (See Josephus, Antiquities of
the Jews, 1:2:3, and refer to quotations from it in Book 3). Since 
Enoch the Sethite was so favored by God that he was translated
without seeing death, it is my belief that Enoch designed these
monuments at Giza to be lasting Covenant pillars and testimonies
about Yahweh and the coming Messiah that he awaited with joy.

In support of this, close scrutiny of every aspect of this
Pyramid’s construction reveals that these amazing Pre-Flood people 
of God encoded the entire design of the Pillar of Enoch with 
advanced scientific, spiritual, and prophetic knowledge -
knowledge that could only have been gained through divine 
inspiration. Indeed, beyond the accurate scientific, mathematical,
and astronomical information found in the Pillar of Enoch, every
nuance of its interior construction tells us a remarkable story of 
spiritual death, decay, salvation, restoration, and ultimate triumph. 

In a moment, we will explore many interior details of the
Pillar of Enoch, discover the spiritual secrets it contains, and find 
out what our righteous Sethite ancestors wanted us to know about 
Yahweh through it. But first, let me review what was said in Book 
Three about the false occult teachings surrounding the building of 
the Great Pyramid and the Great Sphinx. Occultists claim that the 
Pillar of Enoch was built to preserve the teachings of Sorcerers, and 
false gods. This flies in the face of the patently Judeo-Christian
truths encoded into the Great Pyramid as well as the Bible. Before 
their temptation and Fall, the Bible tells us that Adam and Eve were 
righteous followers of the one true God Yahweh. It also tells us that
Adam and Eve’s third son Seth was godly like Abel had been. 
Through the Bible, the Book of 1 Enoch, and the Book of Jasher, we 
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